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ABSTRACT
It is a well-known fact that gender differentiation is all pervasive. It permeates all spheres of
life. The domain of language is no exception to it. In the early 1970’s, linguists and psychologists
began to give great attention to dominance and differences in male and female communication.
Robin Lakoff, a well-known linguist, finds link between language and gender in her book
Language and Woman’s Place (1975) in which her theory affirms that there is a distinct male
and a female language. Her theory was supported as well as challenged by other known
theoretical approaches.
This paper aims at addressing major theories of language along with gender and tracing its
applicability in Manjula Padmanabhan’s play, Lights Out. The study of expressions in language
spoken by male and female characters in Lights Out will search linguistic features which can be
used to redress gender traits.
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that gender differences in language do exist
in the play. Softness, timidity and inhibition
in female language at places is in total
contrast to the coarse, harsh and dominant
male language noticed in the major part of
the play. The differences in male and female
language exhibit linguistic features as
mentioned by Lakoff in her theory, it is more
an outcome of the situation rather than the
outcome of male dominance.
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